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SYNOPSIS

Number 1886, in the midst of a
testing phase, finds himself
oblivious to the nature of his
labor.

Though no soul in sight, he feels
amidst a thronging crowd. He
dare not hasten nor pause,
fogging glasses left uncleared.
Clutching his luggage, he
wonders, is any of this his to bear?

The procession quickens, and so
does he. Forward, ever forward,
his form slicing through the air
with a deadly hush. Pain courses
through him.

Suddenly, time beckons, human
tones pierce the silence. Fear
grips him, senses shuttered, he
charges on. Not mere work, he
believes, but grandeur in motion.

*As the Al receives visuadl
instructions, so the author craft
this script like build a space with
Chinese characters.
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PLAYWRIGHT BIOGRAPHY

Hu Xuanyi, 1994, Playwright,
Dramaturg, Founder and Member
of Sleepy-less Ensemble.

Her works base on one principle
that she believe: Readlity is
multifaceted and polysemic, we
create from it and we translate it
with our creations.

HUﬁ;(;JEAfYI She has won the first prize of 2nd
-

World Sinphone Drama

Competition of Young

Playwrights, the best Young
Playwright Award at the 6th
Chinese Theater Awards and the
Script Award, 37th Tian Han
Drama Awards.

She is the signed writer for the
Royal Court Theatre
International New Writing
Programme and the mentor for
the New Writing Program at
Shenzhen Shekou Theatre
Festival.
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READER PROFILE

Rully Shabara is an Indonesian
experimental vocalist and artist whose
practice explores voice, improvisation,
music, and performance. Born in Palu in
1982, he studied English literature before
developing an interdisciplinary artistic
career. He co-founded the duo Senyawa
with Wukir Suryadi in 2010 and has
initiated or contributed to projects
including Zoo, Setabuhan, Raung Jagat /
Gaung Jagat, Kombo, and Kebun Binatang
Film. His work has brought him into
collaborations across music, dance, film,
and visual art in Indonesia and
internationally.

Reader data: FOCUS - Performance Information Form
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TRIEE REH?

CHRONICLE OF
EXILE: WHO AM I?

By Chen-Wei Translated by: Jeremy Tiang

Institut Francais
dindonésie

Read by: Monday,
Katalis Collective 27 July 2026

19.30 - 21.30 WIB
GMT+7
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SYNOPSIS

Chronicle of Exile: Who Am I?
follows a Taiwanese teenage boy
on a journey to find his biological
mother.

On the way, he bumps into an
Indonesian-born Taiwanese girl,
who is on the run.

Her Taiwan passport has expired,
and without renewing it, she has
become an illegal immigrant to
the country.

Resolved to help her, the boy must
hide from the police manhunt
while looking for his own mother.
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ASIAN PLAYARIGHTE MEETING

PLAYWRIGHT BIOGRAPHY

Chen-Wei Kuo is a versatile theatre
artist whose work is deeply rooted
in social advocacy and personal
growth. His recent focus has been
primarily as a playwright, where he
finds his most profound creative
fulfillment.

Kuo's dramaturgy is characterized
by a sharp focus on social issues,
skillfully transmuting his own lived
experiences into narratives that
reflect the complexities of
contemporary reality. His path to
the stage was unconventional;
originally trained in the culinary
arts, he pivoted to theatre in 2010, a
transition that has since defined

CHEN-WEI

his life's mission.

Having spent his formative years
moving between Wanli and
Taoyuan under the care of his
grandmother, Kuo brings a unique
perspective on displacement and
resilience to the Taiwanese stage,
continuously dedicating himself to
the transformative power of
theatre.
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FOCUS READING TEAM - CHRONICLE OF EXILE: WHO AM I?

READING COLLECTIVE

KOLEKTIF
KOREOGRAFI

KATALIS KOLEKTIF

Is a collective of dramaturgs and
producers founded in 2019, acting as both
a catalyst and facilitator in the
development of performing arts practices.
through collaborative work, Katalis
supports artists in the creation of works,
the long-term development of their
corpus of work, and the refinement of
artistic vision, while designing production
and distribution strategies that allow the
works to resonate across diverse contexts
of performance and public discourse.

Reader data: FOCUS - Performance Information Form
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EXI(S)T STRATEGY

By Jahye Khoo Translated by: Byeol Song

Institut Francais
dindonésie

Read by: Tuesday.
Bakchan Jeon 28 July 2026

15.30-17.30 WIB
GMT+/
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SYNOPSIS

Exi(s)t Strategy is a story about the disappearance of queer children and
youth, and the solidarity they create.The performance is concerned with
those who remain even after death, absence, and disappearance. It
explores the paradox that an exit does not necessarily signify an ending, and
that some presences appear before us only after they have vanished.

Thomas is summoned by a teacher and slapped for being “unnatural.” He
asks the teacher to slap him again in place of Charles, who he knows will one
day become Jasmine and endure the same violence. Then he leaves the
school. Thomas is left behind on a mattress floating at sea. Charles and
Thomas continue to call out to one another across the distance.

Left alone, Charles prepares for a Christmas school performance. Society
appears to tolerate queerness, yet it has evolved to permit only “natural”
forms of queerness. On stage, Charles is expected to perform the role of a
queer person who is appropriately tragic and appropriately unique. Then
Cecilia appears beside him.

Cecilia is a queer youth trapped in a Christmas school performance from
one hundred years ago. Her lover escaped from the school. Cecilia hands
Charles a note—a letter written a century earlier for queer friends who would
face misfortune in the future. It gradually becomes clear that the school has
long constructed narratives to regulate queer youth, and has even
predetermined the script for the Christmas performance one hundred
years into the future, in order to create exemplary figures and cautionary
tales.

This performance asks how queer young people have been compelled to
disappear. At the same time, it imagines the possibility of solidarity among
those who have already left, those who remain, and those yet to appear, as
they find one another across time and death. An exit may not be an ending
but another form of entrance; those who have vanished sometimes appear
to us last, yet with the greatest force.
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PLAYWRIGHT BIOGRAPHY

Jahye Khoo (they/them) Based in
Seoul, they are a director, playwright,
and the artistic director of the theatre
collective theatre, definitely. Their
work explores social disasters,
marginalized deaths, and the visibility
of queer lives, using theatre as a form
of resistance against censorship,
hatred, discrimination, and exclusion.
U, They seek ways for theatrical
i language to intervene in ongoing

social and political realities.
JAHYE KHOO

Their works include Exi(s)t Strategy, on
queer youth solidarity through the
ontology of appearance and exit;
“You Can't Make a Life Out of Not
Getting Slapped in the Face”, created
with and performed by a 70-year-old
first-generation Korean transgender
woman; A Buried Tongue, exploring
queer youth whose suffering is denied
because it is believed to have no
language; Grotowski  Training,
performing the queerest form of
mourning through becoming-animail;
and Roadkill in the Theatre,
examining the ethics of representing
animals in theatre. Rather than relying
on representation, their plays invites
audiences to listen to voices that
persist after disappearance, absence,
and death.



Ineturess Dramahs Rusdng Fessval

KEMENTERIAN KEBUDAYAAN AXA s @5@ .
REPUBLIK INDONESIA QA =
®

ASIAN PLAYATICHTE MEETING

FOCUS READING TEAM - EXI(S)T STRATEGY

READER PROFILE

jeonbakchan (he/him)

Seoul-based actor and member of the
theatre collective theatre, definitely. He is
interested in exploring how the individual
body can serve as a medium for conveying
the voices of marginalized people. His
theatre credits include Exi(s)t Strategy,
Grotowski Training, Roadkill in the
Theatre, Boy at the Back (El chico de la
ultima fila), Equus, and The Stranger
(LEtranger).

JEON BAKCHAN

Reader data: FOCUS - Performance Information Form
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G*D IS
A WOMAN

By Joel Tan
Institut Francais
dindonésie
Read by: Tuesday,
Taman Kata-Kata 28 July 2026

19.30 - 21.30 WIB
GMT+/
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SYNOPSIS

In Singapore, things get wildly out
of hand when a fake petition to
cancel Ariana Grande gets taken
so seriously that her upcoming
concert in Singapore comes
under threat.

Inspired by the ridiculous
outbursts of moral outrage that
frequently reverberate across
the Singaporean internet, G*d Is A
Woman is a scathing satire on
censorship  and complaint
culture
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PLAYWRIGHT BIOGRAPHY

Joel Tan is an award-winning
playwright and screenwriter
based between London/
Singapore.

He is Writer in Residence at the
National Theatre Studio (London).
Theatre in the UK includes SCENES
FROM A REPATRIATION at the Royal
Court Upstairs in Spring 2025,
which won the London Fringe
Theatre Award for Best New Play,
and NO PARTICULAR ORDER at
Theatre 503 which was
shortlisted for the George Devine
Award.

JOEL TAN

In  Singapore, recent work
includes THE SERANGOON
GARDENS TECHNO PARTY OF 1993,
G*D IS A WOMAN and a new
adaptation of TARTUFFE, at Wild
Rice, where Joel is Artist in
Residence.



